
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



POETRY: A Magazine of Verse 

FIGHTING AT LL'NG-TOU 

The road that separates me mounts eight thousand feet, 
The river that parts me hangs one hundred fathoms 
In summer the brambles so thick that one cannot pass — 
In winter the snow so high that one cannot climb ! 
With branches that interlace Lung Valley is dark; 
Against cliffs that tower one's voice beats and echoes. 
I turn my head and it seems only a dream 
That I ever lived in the streets of Hsien-yang. 

Hsii-ling — Sixth Century A. D. 

ON BARBAROUS MODERN INSTRUMENTS 

Of cord and cassia-wood is the harp compounded. 

Within it lie ancient melodies — 

Ancient melodies, weak and savorless, 

Not appealing to present men's taste. 

Light and color are faded from its jade stops; 

Dust has covered its rose-red strings : 

Decay and ruin came to it long ago. 

But the sound that is left is still cold and clear, 

And I do not refuse to play it to you. 

But even if I play, people won't listen. 

How did it come to be neglected so? 

It was because of the Ch'iang flute and the Ch'in flageolet. 
Po Chii-i — Eighth and Ninth Centuries 
Translated by Arthur Waley 
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